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A PUBLICATION FOR EXPLORATORY TYPE DESIGN

Plain Text is a semi-annual publication for contemporary type design, created by type
foundry Plain Form.It aims at exploring typographic imaginaries, moving beyond a
strictly historical and technical framework. Each issue features diverse content —
essays, interviews, portfolios, re-publications, fiction as well as visual works — to
satiate both type design experts, with contributions from or about recognized
practitioners just as well as recent students, and the generally curious, with insights
valuable to anyone interested in language and communication. We defend a poetic
vision of type design and aim for Plain Text to be a space where letters are free from
utilitarian expectations, allowing designers, writers, and typography enthusiasts to
share trials, doubts, successes, and failures, contributing to a theory of type design that
is poetic, eclectic and federated.

INFORMATIONS

This first issue explores typography from
a poetic and theoretical perspective,
addressing themes such as
unconventional type families, the
boundary between text and image, the
ancient magic of writing, and questions
about experimental practices and their
impact on our relationship with reading.

Title Format

Plain Text 1 210 x 295mm
Editor Publication date
Plain Form Jan 2025

country JISBN

France 078-2-9597254-0-1
Languages Retail Price

Francais + Anglais 14€
Pages Bookshop DiscountT
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LUCAS DESCROIX — [FRANCE]
Family Business

This article uses parables to explore innovative approaches to type design and the
creation of type families, focusing on experimentation and challenging norms. When
some parables highlight how typefaces can unite diverse styles into cohesive systems,
offering designers pre-made combinations for creative use, others illustrate
reinterpretation through filters and algorithms, blending historical references with
technology to produce new, dynamic typefaces, emphasizing type design as a balance
of tradition and innovation, encouraging designers to rethink how styles interact
within a family.

The text also delves into the interplay between control and chaos, celebrating the
unpredictable creativity of machine-driven processes, but also the unifying power of
strict logic, even among contrasting styles. Together, these concepts advocate for
pushing boundaries in type design, treating type families as experiments in cohesion,
creativity, and redefined relationships between form and function.

of that, accepted as one family. As type designers, we con-
stantly make visual cholces that will appear in the work
o ulhudc\lm\krm but designing families like “Universal

Knives” is going even a bit further, taking a step
R iatie user and whispering in their ear: “Hey there,
wouldn't those two styles look great togethe:

‘The opposite approach, visible in the typeface Ready, would
be the parable of “Mozart through three closed doors”, and
could be summed up in one word: filter. I owe this idea to
Paul Barnes' fantastic Marian, a “collection of revivals”,
adive into classics of typographic history, unified into one
family by a radical common treatment, a flter: the drawing
of their skeleton. I see Barnes' idea as a way of “{orcing

storical references. rstand “Mozart through
Beloed dodCRTHEETI EXer sy into mypast,a vil
ns story if you will. Picture me, about eleven years
uld.ur\ the bus home from school and siting behind two
They were listening
hno music and dreaming of getting rich by doing the
spasm of realism: “Yeah,
but we'd have to come up with ideas” — and the other
oo e bR \w.m Sels T
you'll be left with a few got

fascinant de voir ces choix acceptés par les utilisateurs,
depuis la publication en open-source du caractére typogra-
phique. Méme si le rassemblement de styles est presque
aussi absurde que les objets de Carelman, il est présenté
comme un seul couteau, et accepté comme une famille
unie. Les designers de caractéres, font toujours des cholx
visuels qui apparaltront dans le travall d'autres personnes,
i des famill d

poche universels», c'est aller plus loin, faire un pas vers
Putilisateur et lui chuchoter & Poreille: « Hé, ces deux styles
iraient plutdt bien ensemble, non?».

L'approche opposée, visible dans le caractére Ready, serait
celle de a parabole de «Mozart A travers trois portes.
fermées », et pourrait se résumer en un mot: filtre. Je
dols cette idée au fantastique Marian de Paul Barnes, une.
revivals», une
de Phistoire de Ia typographie, unifiés en une seule famille
par un traitement radical commun, un filtre: le dessin par
le squelette. Je vois Iidée de Barnes un moyen de «forcer »
une famille de caractéres, d'apporter de la cohérence et
parfols méme de redécouvrir des sources historiques.
Pour comprendre «Mozart & travers trois portes fer-
méesn, il faut faire un saut dans mon passé. Imaginez-moi,
ans, dans le bus de 'école, assis der-

o igws:
1found the idea fascinating. I think about it very often.

by some reaction-diffusion (three doors|
diffusion?” you ask. A collection of mathematical models
for describing chemical reactions and thereby generating
organic patterns that my colleague Benjamin Dumond

had connected to home-made tools so we could experi-
ment and alter the design. The result is a nine-style display
typeface: three sub-families based on various historical
models (roundhand, lombardic, blackletter), each generated

riére deux adultes, qui devaient, eux, avoir quinze ans. lis
écoutalent de la techno et révaient de devenir riches en
faisant la méme chose quand 'un d'eux dit, dans un élan
de réalisme: « Ok, mals va quand méme falloir trouver des
idées» - ce & quol autre répond: « Nan, técoutes Mozart &
travers trols portes fermées, il te reste quelques éléments
et tas un truc nouveau.

Jal trouvé Maée fascinante. J'y pense trés souvent.
Un adolescent avait percé le mystére de la création. Et
Mozart & travers trols portes fermées, C'est exactement
ce qui s'est passé avec Ready: diverses sources histo-
riques réinterprétées par leur squelette fagon Marian (une
porte) ; une plume virtuelle appliquée & ces squelettes
(deux portes) ; puis une réaction-giffusion (trois portes).
«Réaction-diffusion?» demandez-vous. Je vous réponds:

déles permettant de

I threo welghts,from s frcndly Light to sn
quasi-abstract Bold.

‘This approach has been used before,in perhaps a more
subtle way. It may be a very personal interpretatio
e it in what Monotype did in the 1920s, notably under
the art direction of Stanley Morrison, where they cr
families by combining or rather forcing together, typefaces
and models from different times, Roman and Italic, and
harmonizing them stylistically. So, in the end, not oo far
from previously-mentioned Marian, and from Ready. What
makes the latter so different is only the final stage, the
space given to the tool, to the machine, to a 0ss of control.

The “Car in a lake” parable, based on an episode of the

American series The Office — a rare reference in typogra-

phy discourse — offers an illustration of blind reliance

machines. One of the main characters of the serles sees

his job threatened by the arrival of computer pro

And, outof spite o to prove a polat, he folows s GPS
ections extremely literally, even when human eyes or

common sense would spot a mistake, and end up driving

his car straight into a lake. He returns to the office, soaking

i A machine told me to drive

1 put behind this parable is a fascination for the
blind energy of the machine. We give it a few instructions,
and if there’s a small error in logic, the machine doesn’t
Stop to say “Ah well, I think that's not what you wanted to
0" No, it's going to go ahead and take us into unknown
territory. It was the case with Ready, where part of the
process was to see where algorithms would take us. It is

décrire des réactions chimiques et de générer ainsi des.
motifs organiques, que mon collégue Benjamin Dumond
arelié a quelques logiciels faits-maison afin daltérer

Ie dessin du ca:acmcxyuompmqum

clest
tarprids o1 Tk et Yol vol et O
Monotype a fait dans les années 1920, notamment sous la
direction artistique de Staniey Morrison, ol des familles
typographiques ont été crées en combinant des caractéres
et des moddles de différentes époques, romains et italiques,
et en les harmonisant stylistiquement. On n'est finalement
pas trds loin du Marian, mentionné plus haut, ou du Ready.
Ce qui différencie ce dernier c'est son étape finale, l'espace
laissé & Poutil,  la machine, & la perte de contrdi

La parabole de la «Voiture dans un lac», basée un épisode
de la série américaine The Office — une référence peu
présente en typographie — illustre un usage aveugle de la
machine. L'un des personnages principaux voit son emploi
menacé par larrivée de Fordinateur et, par dépit, ou pour
prouver quelque chose, il suit & la lettre les indications

de s0n GPS, Ignorant tout bon sens humain, et finit par
conduire sa voiture droit dans un lac. i revient au bureau,
trempé, et annonce fiérement : « Une machine m'a dit de
conduire dans un ac, et je Pai faitt».

Ce que je mets derridre cette parabole, c'est une fasci-
nation pour I"énergle aveugle de la machine. On lui donne
quelques instructions et, s'ily a une petite erreur de logique,
lamachine ne s'arréte pas pour dire «Ah euh, je pense pas
que clest ce tu voulals faire». Non, elle va aller de avant et

GRASSTFIRE
SO ORL S

DONSTGOHE
EEXELREITE

HRMoTRE

BOSENOOES
STHYLACHS
PFIEETRILE
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ANNE-DAUPHINE BORIONE — [FRANCE]

Trust the Process

Anne-Dauphine Borione alias Daytona Mess is a type designer from France who loves
mixing her passion for fantasy with letterforms. She is an active user of social
networks where she makes visible her quick-paced and seemingly chaotic creative
process, from first sketches to careful detail revisions and even beyond, distorted her
own letterforms with digital textures or 3D softwares. It is fascinating, after following
here for a few years, to witness how various ideas and experiments pop up, how they
are seized or discarded, how they are pushed to all sorts of limits, and how, often, they
influence each other, findings and mistakes sprouting new stems. The next few pages
show a selection of images created by Daytona Mess, highlighting the richness of her
type design process.
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WILLIAM SKEEN — [ENGLAND]
Legend of the Printer’s Devil

John Faust, one of the first printers, traveled to Paris with a supply of Bibles, likely
including recently completed editions. After selling copies to the King and the
Archbishop, suspicions arose about their production method. Unable to accept such
precision as anything but supernatural, authorities accused Faust of witchcraft. This
anecdote led to the legend that printing itself was the result of a pact with the Devil,
fueling superstitions spread by monks and scribes threatened by the new technology.
Though rooted in myth, this story reflects the tension between innovation and fear of
change during the advent of printing.

L'année 1462 a été marquée par le sidge et la mise & sac
de Mayence par le prince-électeur archevéque, le comte
Adolphe de Nassau. Aprés la prise de a ville, Faust se
rendit & Paris avec une provision de Bibles, parmi lesquelles
se doute un bon nombre de
Pédition qui venait d'dtre achevée. La tradition veut qu'il
ait vendu 'une de ces Bibles au rol pour 750 couronnes, une
autre & Parchevique pour 300, et qu'en balssant progres-
sivement ses prix, il alt finalement cédé des exemplaires
pour 50 et 40 couronnes piéce. Le rol et Parchevéque, com-
parant I hat avaient
crits, trouvérent une conformité si exacte entre eux qu'ils
furent convaincus quils avalent été produits par une autre
méthode que celle de la transcription ; en outre, l était
impossible que deux Bibles de ce genre alent pu étre exécu-
tées par la méme main au cours d'une vie. Aprés enquéte,
w'un

Jean Frédéric Faust, un charlatan et fabricant d'aima-
nachs du seiziéme siécle, qui, pour assurer 4 ses almanachs
une vente importante, les annoncait comme lui ayant été

dictés par Belzébuth. C'est ainsi que la légende s'est répan-

A ce quiil reste. Dol Forigine de I'expression «Diable d'im-
primeur», qui n'a rlen d'élogieux et qui est attribuée aux
jeunes lors de leur premiére initiation aux mystéres de art
divin et noble.
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EAGERZHANG-—[CHWU\/USA]
Shape of a Thousand Universes

This article by designer and teacher Eager Zhang examines the relationship between
language, translation, and typography, highlighting how meaning evolves and
fragments when crossing linguistic and cultural boundaries. Translation is framed as a
creative process filled with inevitable ambiguities, which can open up new possibilities
for interpretation. Typography is presented as a medium capable of breaking away
from linear, functional reading, instead offering non-linear, multi-layered narratives.
This approach emphasizes the visual and conceptual potential of language, suggesting
that type can go beyond facilitating reading to become a tool for slowing down
perception and fostering deeper reflection. Ultimately, Eager Zhang advocates for a
broader view of typography as a means to explore alternative modes of communication
and representation.

it
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x de la traduction de
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STEFAN ELLMER — [AUSTRIA]
Asemic What?

In this conversation with Plain Text editors Lucas Descroix and Benjamin Dumond,
type designer and teacher Stefan Ellmer, founder of The Pyte Foundry, discusses his
project Asemic, Between Drawing and Writing, where he explores asemic writing—a
form of expression that resembles script but lacks semantic meaning. Drawing on his
background in type design, he explains that asemic writing challenges conventional
notions of communication, offering new ways to explore form and expression. Ellmer
reflects on its historical roots, from ancient Chinese calligraphy to modern artists like
Henri Michaux, and its potential to inspire innovation in fields like typography,
emphasizing the importance of questioning the boundaries between writing, art, and
meaning.

Fontrast to
gOnventional writing,
Fdisrupts expectations.

It has a critical,
avant-garde quality,
not destructive but

constructively chaotic,
and puzzling.

... L’€criture
asémique perturbe les
attentes. Elle posséde
une qualité critique
et avant-gardiste, non
pas destructrice mais
constructivement
chaotique, poétique
et déroutante.
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AYASHA KHAN — [FRANCE]
Emomania

Ayasha Khan is a French graphic and type designer based in London, whose clean
designs explore the evolution of information, from medieval scripts to modern emojis.
A recent graduate of Ecole de Recherche Graphique, her work examines the
frustrations of typography, questioning how text can convey emotion and how we
identify with symbols and images.
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BENJAMIN DUMOND — [FRANCE]
Tybe as a Labyrinth

Benjamin Dumond’s article explores experimental typography, challenging the view of
it as merely eccentric or decorative. He argues that experimental typefaces, such as
Tezzo Suzuki's Groq and Berton Hasebe’s Alda, are valuable research tools that explore
new typographic possibilities. Dumond advocates for a deeper understanding of these
typefaces as part of a larger exploration of typographic theory. He emphasizes the need
to articulate the ideas behind experimental work to prevent it from becoming isolated
and calls for a shift in the field toward greater collaboration and experimentation.
Dumond envisions a future where such innovations shape new writing standards and
influence how we read and write.

Experience

Nothing
gick

téres typograp!
nter des chose:

des pratiques que 'on pox

les», et dont je vals essayer icl

ce que définit 1a «typo-
a
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PLAIN TEAM — [FRANCE]
Atlas

Non-verbal links in a well-arranged array of images.

5; designs, findings
and accidents nections that speak without wo

Rythmes, formes et espaces, créations; découvertes
et accidents; des liens qui se passent de mots.

HIf
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ZUZANA LICKO — [USA]
Weavings

Zuzana Licko, pioneer of digital type design and co-founder of the Emigre foundry and
magazine, never wrote a text entitled Weavings. This article is rather, in Zuzana Licko’s
words, a series of “enhanced captions”, a weaving together of several of her writings
highlighting the role that typography, and even more so its underlying mechanisms,
play in her creations, whether or not they contain letters. A perspective through the
prism of type design that enables a particular take on reality, which in turn influences
the typographic work, in a dialogue where words and patterns, forms and counter-
forms, analogue and digital come together. For us at Plain Text, Emigre’s work and
approach have been major inspirations in our education and vision of typographic
design. It is therefore with great pleasure that we present this weaving, created with
the kind permission and feedback of Zuzana Licko.

‘;“a UISIS /-
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and ¢
the sculots m.mwoum :yveface Whict n
system of in
h

butif
mry in form patterns. setting

débute par la présence d

you soor A
realize if the; ynced ed.For this ajuster etde
reason, ke to start with very simple rules.wlneg n with mel largir. C'est pourauol faime commencer par des régles

ahmmu line
into a disk. farri
large.

them to float. This creates voids that imply shapes, and I
love that these spaces. low y0u to ook through oo,

As 1 play
pieces on the stands, I risked damaging them with the
Twent back

alize For this, I created a font, so each pour mi
element could be typed as a letter, then ed and edited
asaline of text.

puisse
comme une ligne de texte.
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VERSO WURM, ARMAN MOHTADJI — [FRANCE]
Omne Last Request

This darkly comedic short story, written by Verso Wurm and illustrated by Arman
Mohtadji, follows a type designer who, disillusioned with his monotonous career and
desperate for a spark of creativity, unintentionally unleashes a catastrophic black hole.
As he creates an absurdly heavy typeface, pushing boundaries in a desperate moment
of inspiration, his creation seems to warp reality itself, turning into a destructive force.
The narrative is a clever meditation on the futility of striving for recognition and the
unintended consequences of breaking away from convention. The protagonist’s mix of
apathy, guilt, and dark humor as he watches the disaster unfold paints a poignant
portrait of existential confusion. With its quirky premise and absurd humor, the story
delivers an entertaining, thought-provoking exploration of ambition, responsibility,
and the unexpected weight of artistic decisions.
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KIRSTEN D. DZWIZA — [GERMANY]
Ancient Mystevries of Writing

Kirsten D. Dzwiza's article examines the mystical significance of writing in ancient
Egyptian and Graeco-Egyptian magic, where symbols were seen as embodiments of
divine power. In Egypt, hieroglyphs were believed to have inherent power, connecting
the divine and physical worlds through rituals, while Graeco-Egyptian magic viewed
Greek letters as tools to channel divine powers through specific rituals. Dzwiza also
discusses the evolution of "charaktéres," magical signs that resemble letters but serve
as independent symbols of divine power. The article highlights how writing was not
just a communication tool but a means to interact with the divine, offering deep
insights into the spiritual role of script in ancient cultures.

Words on my Wy Out. ...the black hole has
most likely been started by the presence of
an object of tremendous heaviness.” I could
seemy reflexion in the window. I was smiling.
Afterall, this wasa success for me. I tried to go
extreme, applied myself to push type design

encore quelques mots. «...le trounoir aurait
616 déclenché par la présence d'un objet ini-
finiment dense.» J'ai vu mon reflet dans la
vitre, je souriais. Pour moi, c'était une vic-
tolre. J'avais cherché I'extréme, m'étais
appliqué & pousser la typographie dans des

into unknown directions and
showed up to say “yeah, youve done it.”

Near the top of the hill were a couple of
benches with the best view. I sat and started
digging into my food. Bin Chd Gid was a

Crunchy spring roll, gooey noodles,fresh

me disait «bravo, t'as réussit».

Quelques bancs au sommet de la colline
offraient la mellleure vue. Je me suis assis
etj'ai mangé. Le Bin Chd Gid était une valeur
sre et, cette fols, plus délicieux que jamals.
Des nems croustillants, des nouilles gluantes,

aslightly fishy sauce
combosince the Wu

Want to eat as my very last me
s slowly declining,
covering thecity inathick layer of gold leaves.

écrasées et d'une sauce au poisson - le meil-
leur combo depuis le Wu Tang. Je I'avais un
jour cholsi comme «plat ducondamné », mon
tout dernier repas. Ca semblait aujourd*hul
approprié. Le soleil déclinait, recouvrant la
ville d’une épaisse couche de feuilles d'or et
et

a black
hole down there look even more like a rip in
the very fabric of the universe.

Twas chewing on a sweet set

rou
noir en bas semblait une déchirure dans e
tissuméme e Punivers.

Jeméchais une boule de sésame; e phéno-

quicker, almost reaching the footof the hillon

which I'was sitting. In the other direction, it

had swallowed my former kindergarten, the
tgirlfriend |

mene s'amplifiait
atteignant presque le pied de la colline sur
laquelle J'étals assis. De Pautre coté, l avait
déja avalé mon école maternelie,le quartier
Ihopital ob

the hospital where 1 was born. 1 id feel kind
of guilty and would have liked to apologize
 friends, 1 guess 1o the whole

they would all be concerned

Jiétais né.Je me sentals un peu coupable, f'au-
rais aimé m'excuser auprés de ma familie et
de mes amis, auprés du monde entier méme,
pulsqu'ils seralent tot ou tard tous concer-
nés. Mais ga aurait engendré duressentiment
vavais jamais

inevitably resulted
negative energy. It was never my intention to
create any wa e. And th tway, i was g ingtoe
dsmothy,wthnboysho in,no dypintngf
ges.1ddn trig rarmged non rpse dint
assetclhaehp dtaoesS neented
t w ed edfr tes dhehigaad, , ca
yngehi,v ta, lent yg w
ha fyae 73

et
voulu faire de vag es. Et pus, come ¢a, out
alitfn pudttan ulle e t,san buit t asé
a.San Fc in ourmid écvrm e uage,s
nslp sindusccd ds tes,d alirtéps e
le, eléa ismn. fnueaue, nsi ce ra,in
nOmt mu gat i d.t s e pi
Y e TR R )

Imagine sanding n front ofan anclent Egyptian templc:
remendously blue, the air is hot and dry, and the
temple walls reflect the bright, binding sun lght. They
s coveSaleii i S o s D@0 i puidoseck
nes of pharaoh hunting, offering, praising — but also
eroglyphs. \mmmmumm Mysterious symbols next
d

po
to animals, people and tools. Carved Into the ston
painted in vibrant culur\mc) shimmer in the hot air.
It seems as if... do they... move?

Ancient Egyptians believed that their god Thoth created
language and began writing at the beginning of all things.
eks gave these characters their name which is still in
ieroglyphs. s a composite noun deriving from
Greek hierds (iepoc), mea noly”, and glyphé (vhvepr),

Imaginez vous face & untemple de I'Egypte antique:
le ciel immensément bleu, 'air chaud et sec, les murs qui
refiétent la lumidre vive et aveuglante du solell. lis sont
couverts de représentations gigantesques de dieux et
de déesses, de scénes de pharaons en train de chasser,
de faire des offrandes, de prier — mais également
couverts de hiérogiyphes. De milions de mémllypnes
leux ctolent de
hommes, ou encore des outils. Gravés dans la plerre ot
pelnts de couleurs vives, s scintllient dans Fair chaud
on diralt que... est-ce qu'lls... bougent

Les Egyptiens de I'Antiquité croyalent que leur dieu Thot
avalt créé le langage et écrivait au commencement du
dor n

meaning “carving” or “carved work”. With this word they
transmitted into Western thought the ancient Egyptian
belief that the symbols of their writing system were sm‘rcﬂ
and comprised divine powers. They believed that the
bols were ot only mere depictions but that they were P
mated. I d the names of
enemies were sometimes engraved in two pleces or attacked
‘with blades to ensure that they could not harm the reader.
Thoth was the god of writing, the governor of the course
of the stars and the Moon, but was also associated with
healing and magic. A popular Egyptian medico-m
practice was the use of stelae which depicted the god Horus
as a child, surrounded by inscriptions of magical spells to
protect against venomous bites and to cure the wounds
and ilinesses caused by them. An example Known to u
today is the “Metternich Stela. Dated to the 4th century
BCE, It was commissioned by a priest called Esatum to
be set up in the public part of an Egyptian temple. The
hieroglyphic inscription on the base recounts the Egyptian
myth of Thoth healing the infant Horus by reciting a series
of spells over him. During the ritual, water was poured over
the stela, then drunk or applied to the body as a curative
remedy. Anclent EEyptians believed that the power of the

monde. L om
encore en usage: les hiéroglyphes. Un nom composé, dérivé
du grec hierds (iep6c), «saint, et glyphé (yAusr), qui
signifie «gravure» ou «ouvrage gravé . Avec ce nouveau
terme, s ont transmis & la pensée occldental a croyance

o " sys-
e e ol Aa VT ot ha O8 ROtk s Uit
Pour eux, ces symboles métalent pas seulement de simples
représentations, s étalent habités. Les animaux dangereux
et noms d'ennemis mythologlaues étalent parfols gravés
en deux parties ou entalllés au couteau afin de s'assurer
auils ne pourralent pas blesser le lecteur.

Thot en plus d'dtre le dieu de écriture, était le gardien
dela course des étolles et de la Lune, il étalt également
associé A la guérison et A la magie. Une des pratiques

Putilisation de stdles représentant le dieu Horus enfant,
entouré d'inscriptions de formules magiques destinées.

A protéger contre les morsures de venin et ses effets. Un
des exemples dont nous disposons aujourd'hui est la «stéle
de Metternich ». Datée du IV sidcle avant notre bre, elle a
6t6 commandée par un prétre nommé Esatum pour 8tre
instaliée dans la partie publique d'un temple égyptien. Une
inscription mbrbz\ynhlauu sur sa base raconte le mythe

spells being 'y manifested in the hi
could pass into the water poured over them and be released
when this water was applied or internalized.

égyptien de
une série de formules magiaues. Au cours d'un rituel de
guérison, de 'eau était versée sur la stdle, puis bue ou
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Express Exegesis

Exegesis is a method of analysis that goes beyond the stated purpose of an object or its
author, extrapolating and multiplying interpretations in the hope of revealing hidden
meanings. Applied to typography, exegesis becomes a thought experiment that helps
us to identify what attracts us to certain atypical typefaces and to conceptualize what
they might express. The aim is to expand the typographic imagination and inspire
future typefaces.

Stargazing
LivingstoRn
Untamable
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Contributors

LUCAS DESCROIX

Lucas Descroix is a French type designer
and founder of the independent type
foundry Plain Form, established in 2022.
He creates custom and retail typefaces
and is known for his exploration of
eclectic type families, blending

abstraction with recognizable letterforms.

As a founding member of Bonjour Monde,
he likes to experiment with alternative
tools and processes.

ANNE-DAUPHINE BORIONE

Anne-Dauphine Borione, kKnown as
Daytona Mess or Ando, is a French type
designer celebrated for her playful and
artistic approach. Fueled by fantasy, video
games and pop music, Ando’s work is
characterized by a passion for display
type, where she embraces letters without
the constraints of functionality. She
graduated from Type & Media in 2024.

WILLIAM SKEEN

William Skeen was the government
printer for Ceylon (now Sri Lanka) during
the 19th century. He played a Key role in
advancing printing in the region and
authored Early Typography, a notable
work that explored the history and
development of printing techniques.

EAGER ZHANG

Eager Zhang (b. 1997, China) is a visual
artist and graphic designer based in Los
Angeles. Growing up multilingual and
trained in coding, she explores reading
behavior, language and poetry. Her work
often relies on metaphorical narratives
through letter-making, using
experimental layouts and tools. She
teaches at Otis College of Art and Design.

STEFAN ELLMER

Stefan Ellmer is an Austrian type designer
based in Norway. After studying in
Vienna, Arnhem, and Leipzig he
established The Pyte Foundry in 2015 and
released a display font every week of 2016,
celebrating 19th-century typographic
diversity. His work balances functionality
and idiosyncrasy, emphasizing word
manipulation and a playful approach to
heritage in design.

AYASHA KHAN

Ayasha Khan is a French graphic and type
designer based in London, whose clean
designs explore the evolution of
information, from medieval scripts to
modern emojis. A recent graduate of
Ecole de Recherche Graphique, her work
examines the frustrations of typography,
questioning how text can convey emotion
and how we identify with symbols and
images.
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BENJAMIN DUMOND

Benjamin Dumond is a graphic designer,
developer and thinker based in Lyon,
France. Founder of Grifl, he explores
textual potentials through essays,
fictions, tools, thought experiments and
typefaces. His approach to type design is
uninhibited and unconventional, with
little amount of drawing, a whole lot of
distortion and a sprinkle of occult.

ZUZANA LICKO

Zuzana Licko is a Slovak-born American
type designer and co-founder of Emigre
Graphics, known for her pioneering digital
fonts. She developed influential typefaces
like Citizen and Matrix. Emigre served as
a platform for experimental and
innovative type design, shaping the visual
identity of the digital age. Zuzana Licko
also creates ceramic sculptures and
jacquard weavings.

VERSO WURM, ARMAN MOHTADJI

Verso Wurm enjoys frosty mornings, the
crippling, indescribable vertigo of simply
being, as well as long walks on the beach.
Arman Mohtadji is a UK based illustrator
and comic writer with a strong interest in
free / open source software. Sometimes
these two worlds collide. Former member
of Bonjour Monde, he built many scripts
and tools to manipulates shapes and
vectors, to be used on illustrations as well
as typefaces.

KIRSTEN D. DZWIZA

Kirsten D. Dzwiza is an archaeologist
specializing in ancient magic, with over 15
years of experience studying artifacts and
ritual manuals at universities in Germany.
Her PhD focused on inscribed magical
artifacts from the Egyptian and Greek
papyri. She is preparing comprehensive
works on ancient magic signs.
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INFORMATION

Plain Form operates without a distributor,
however Plain Text can be found in a number

of selected stores. If you run a bookstore or cultural
institution and would like to see some Plain Text
on your shelves, feel free to get in touch, we would
love to hear from you.

Retail price: 14€

Wholesale price: 10€

Plain Text 1 has been Kindly supported by:

Blaze Type, Font of the Month Club,

Rosetta Type, The Designers Foundry.

CONTACT

Plain Form

8 cours Général Giraud
69001 Lyon

France
text.plain-form.com
text@plain-form.com
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